Form, Function and Fashion

SEA CHANGES

Three artists and their disparate works and media reflect themes
inspired by the sea STORY BY MATTHEW ESPOSITO
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is not math. That is why it is often associated with freedom, liberalism and imagination. A

from Gar Waterman in i : g o v .
good illustration of this can be gleaned from examining how three very distinct artists go

about creating art from their experiences with the sea.
Vermont-based John Anderson is an architect by trade. He also happens to be a
prolific conceptual artist who experiments in many different media. Fine art, archi-
tectural murals and custom art tables are among the environments in which
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he works, as well as creatively challenging residential architecture projects and
product design work. Some of his art can be directly linked to architecture and
construction themes, though other pieces reflect his worldwide travels.
A series of deck-board collages, aptly named “Deckboards,” was inspired by
n's travels aboard the sailing yacht Charlatan. While cruising the South Pacific >
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from Anderson’s Charlatan series.

The more colorful images include photo
collage “2 Brane World,” upper right, and
a glimpse of one of his architectural murals
at Vermont’s Burlington airport, above.

Upper left and right: three more collages

ART FLOWS FROM AND CONNECTS WITH PEOPLE IN A THOUSAND
DIFFERENT WAYS. THERE IS NO ONE WAY TO LOOK AT ART,

AND NO ONE WAY TO PRODUCE IT.

aboard Charlatan, he decided to focus his photogra-
phy specifically on the teak deck boards of the boat.
By studying (behind the lens) the changing patterns,
the play of light and shade, and the contrasts with
the glimmering nautical deck hardware, he was able
to capture the teak as an artistic entity. Taking things a
step further and initiating the collage stage of the pro-
cess, he randomly cut up his photos into small pieces
and reassembled them into patterns or patterned land-
scapes based on color variations, line orientation or
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graphic movement. The result is a totally unique pho-
tographic interpretation of a conventional image—a
work of art and Anderson’s perception of sailing the
South Pacific.

Anderson also designed the ShowBoats Interna-
tional Award that the magazine gives to exceptional
builders, designers and yacht owners each year.
Sharply angled and flowing-glass panes are com-

bined with ‘metal in:the sculprural awards. It is a
combination Anderson says “captures both the fluid |
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